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Abstract

Obijectives: This study aims to analyze Tharwat Okasha’s contributions to the formulation of
visual arts terminology through a set of central questions. Chief among them are: What are the
methodological and aesthetic features that characterize his terminological constructions? What
factors enabled his work to overcome certain linguistic and conceptual challenges that have
hindered similar attempts? The study also examines and analyzes a selected sample of his terms to
assess their conceptual maturity and terminological effectiveness.

Methods: The study adopts a comparative descriptive approach, incorporating tools from
analytical methodology. It investigates selected terminological models coined by Tharwat
Okasha, comparing them with proposals by the Academy of the Arabic Language in Cairo and
with certain formulations by the Lebanese critic Bishr Faris. The analysis covers linguistic,
contextual, and cultural dimensions of the terms.

Results: The study concludes that well-founded individual efforts—such as those of Tharwat
Okasha—represent successful models capable of addressing the existing challenges. Comparative
analysis revealed that his terminological formulations are marked by linguistic precision and
cultural sensitivity to the concepts of visual arts, which enhanced their clarity and applicability.
Conclusions: Tharwat Okasha’s terminological corpus constitutes a distinguished reference in the
domain of Arabic art terminology, given its methodological clarity and specialized knowledge
foundation. It is therefore worthy of further analysis, systematization, and emulation. The study
recommends re-examining this experience within academic and institutional projects concerned
with the standardization of artistic terminology and with the development of specialized lexicons
to establish unified norms for formulation, derivation, and translation.

Keywords: Terminological formulation, Arabic terminological challenges, visual arts terms,
Tharwat Okasha..
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Image (3): Maria van Oosterwijk: Vanitas-Still Life, 1693, Kunsthistorisches Museum

Reference: Vanitas still life. (2024). In wikidata. Retrieved from https://www.wikidata.org/wiki/Q20680153
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Image (4): Follower of Hieronymus Bosch: Hell, 16th century, Hermitage Museum
Reference: Hell (Follower of Bosch, Hermitage). (2018). In wikimedia. Retrieved from

https://commons.wikimedia.org/wiki/File:Hell_(Follower_of Bosch, Hermitage).ipg
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References: FW Drolerie. (2009). In wikimedia. Retrieved from https://commons.wikimedia.org/wiki/File:FW_Drolerie.jpg

Venezia - Mascherone con rictus facciale. (2006). In wikimedia. Retrieved from

https://commons.wikimedia.org/wiki/File:Venezia_- Mascherone_con_rictus_facciale_- Foto_G. Dall'Orto, 2 lug 2006 _- 01.jpg
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Image (6): Andrea Mantegna, The Mourning over the Dead Christ, c. 1475(?); Pinacoteca di Brera, Milan
Reference: The dead Christ and three mourners, by Andrea Mantegna. (2023). In wikipedia. Retrieved from

https://en.wikipedia.org/wiki/File:The dead Christ and three_mourners, by Andrea Mantegna.jpg
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Image 7): Gigantomachy frieze, Pergamon Altar, 2nd century BC, Pergamon museum, Berlin
Reference: Pergamonaltarathena. (2010). In wikimedia. Retrieved from
https://commons.wikimedia.org/wiki/File:Percamonaltarathena.jpg
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Image (8): Stone relief with arabesques of tendrils, palmettes and half-palmettes in the Umayyad Mosque, Damascus, Syria
Reference: Flickr - jemasmith - Umayyad Mosque, Damascus, Detail. (2010). In wikimedja. Retrieved from
https://commons.wikimedia.org/wiki/File:Flickr_- jemasmith_-_Umayyad_Mosque, Damascus, Detail..jpg
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Image (9): Jan van Eyck, Hubert van Eyck, Ghent Altarpiece, detail, oil on panel. St. Bavo’s Cathedral, Ghent, Belgium
Reference: Hubert van Eyck 004. (2018). In wikimedia. Retrieved from
https://commons.wikimedia.org/wiki/File:Hubert_van_Eyck_004.jpg
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Image (10): Gerard van Honthorst, The Matchmaker or The Procuress, 1625, oil on panel, Centraal Museum, Utrecht
Reference: Gerrit van Honthorst - De koppelaarster. (2005). In wikimedia. Retrieved from

https://commons.wikimedia.org/wiki/File:Gerrit van_Honthorst - De_koppelaarster.jpg
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Image (11): Filippo Brunelleschi, Perspective drawing for Church of Santo Spirito in Florence, ¢.1428; Italy
Reference: Perspective drawing for Church of Santo Spirito in Florence. (2011). In wikiart. Retrieved from

https://www.wikiart.org/en/filippo-brunelleschi/perspective-drawing-for-church-of-santo-spirito-in-florence
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Image (12): Raphael, Half-length portrait of a woman in profile, Pen and ink, paper, c. 1507, The Uffizi.
Reference: Raffaello, studio per la pala baglioni 07. (2010). In wikimedia. Retrieved from

https://commons.wikimedia.org/wiki/File:Raffaello, studio_per la_pala baglioni 07.jpg
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