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Abstract

Objectives: This study aims at examining the translatability of George Eliot’s employed in The Lifted
Veil. Thus, major stylistic features that pose problems in the translation process are discussed along
with examples extracted from the source text and the target text. These stylistic features consist of
idioms, figurative language and code-switching. The researcher suggests, as well, strategies and
approaches to overcome these problems with the aim of delivering, closest possible, the contextual
meaning of the aforementioned stylistic features while maintaining their natural flow.

Methods: a number of strategies listed by Baker (1992), Newmark (2001), Pierini (2007),
Chesterman (1997), and Venuti (1995) are adopted. The researcher also employs Nida’s (1964)
dynamic and formal equivalence approaches.

Results: The results of the study show that the stylistic difficulties stem from several reasons:
cultural differences with regard to the use of metaphors and similes, allusive reference that may not
function properly if it is not recognized by the target audience, and lastly, the researcher’s lack of
comprehensive background of the Latin and French languages used in the novella.

Conclusions: It is found that rendering Eliot’s style into Arabic, while preserving its contextual
purpose and natural flow is possible through the utilization of suitable strategies and approaches.
Keywords: Translation; stylistic features; George Eliot; The Lifted Veil.
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1. Introduction

In this era of globalization, it is impossible to deny the importance of translation. This importance stems from the fact that
translators are mediators who can convey the messages of the source text to the audience (i.e., target readers) in a different
language. It is stated in Steiner’s After Babel (1998) preface to the second edition that “translation is formally and pragmatically
implicit in every act of communication, in the emission and reception of each and every mode of meaning” (p. xii). Therefore,
translation has a great role in intercultural communication.

Many scholars attempt to define translation. Newmark (1988) views translation as “rendering the meaning of a text into
another language in the way that the author intended the text” (p. 5). This statement explains that translators should do their
best to render the intended purpose of the source text into the target language.

The current study deals with the problem of transferring the stylistic features employed in a literary text (i.e., The Lifted
Veil) into Arabic. Ghazala (2004) states that “stylistic translation stresses the overlapping between message and style. To
render the former as correctly as possible into the target language (TL) we need to choose the proper style to accommodate to
it” (p. 283). This statement indicates that stylistic features are part and parcel of meaning and any change of them can affect
the intended message of the source text.

Stylistic problems include, but are not limited to, diction, and figurative language. Thus, style in literature is the element
that describes the author’s unique way of writing. Ghazala (2008) views style as “the different choices made by writers from
the languages stock in regard to layout (or shape), grammar, vocabulary (or words) and phonology (or sounds)” (p. 223). This
definition demonstrates that style is about choices a writer makes when deciding how to write his piece of work.

1.1 George Eliot

As stated by the Online British Library, George Eliot (22 November 1819 - 22 December 1880) was the pen name of the
English Victorian novelist Mary Ann Evans. She grew up in Warwickshire. However, in 1841 she moved with her father to
Coventry where she joined a circle of free-thinking intellectuals and renounced her Christian faith. When Eliot’s father died
in 1849, she travelled abroad before settling in London where she worked as a critic at Westminster Review and met George
Henry Lewes.

1.2 The Lifted Veil

The Lifted Veil is an 1859 horror fiction since part of its themes explores life after death and clairvoyance. The first-person
narrator and the main character of the novella is Latimer who believes that he is cursed with extrasensory perception that gives
him the ability to see into the future and to be privy to the thoughts of other people. His extraordinary abilities seem to stem
from a severe illness he suffers from in Geneva. However, because the thoughts of others disgust him and because knowing
what will happen in the future makes him lose interest in the present, Latimer deems his clairvoyance to be a curse.

The only person’s thoughts that are unfathomable to Latimer are that of Bertha who is his brother’s fiancé. Latimer becomes
fascinated with Bertha and he marries after his brother’s death. However, after marriage, Latimer and Bertha develop a deep
hatred for each other because Latimer is finally able to read Bertha’s mind and he is shocked to know that she hates him. On
the other hand, because she no longer is the object of Latimer’s devotion, Bertha starts despising him.

When Latimer’s childhood friend, Charles Meuniers, performs a blood transfusion from himself to Mrs. Archer (i.e.,
Bertha’s recently dead maid), she is resurrected momentarily and accuses Bertha of plotting to poison Latimer. Thus, Bertha
flees and Latimer dies on September 20™, 1850 as he foretells at the beginning of the story.

1.3 The Lifted Veil Style

Eliot, in her work The Lifted Veil, employs different stylistic features that are not easy to translate and convey to the Arab
culture. These stylistic features are identified by the researcher and they include idioms, figurative language (i.e., metaphor,
simile, allusion) and code-switching. In the following pages, the researcher discusses briefly the aforementioned features.

1.3.1 Idioms

According to Baker (1992), idioms are “frozen patterns of languages which allow little or no variation in form and... often
carry meanings which cannot be deduced from their individual components” (p. 63). Thus, the meaning of an idiom cannot be
understood if deduced to its individual components. For instance, the literal translation of the idiom “piece of cake” in the
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sentence “the exam was a piece of cake” is: "<laSll (10 dadad JLEAY! S, This translation, in which literal meaning of individual
words is considered, is senseless. However, if the idiom is translated and dealt with as a single unit, the translation produced
will be: "adall Sew JL3AY) (IS", This translation flows naturally and makes sense.

1.3.2 Figurative Language

Figurative language is the language use that departs from the standard meaning of words or the standard construction of
words in order to achieve a special meaning or impact (Abrams, 1999, p. 96). Thus, a figure of speech is a group of words that
is employed to express something in a non-ordinary way, departing from the literal meaning of the constitute words, to produce
another meaning.

The style of George Eliot in The Lifted Veil is rich in its use of figurative language. The figures of speech that are discussed
in the following pages are: metaphor, simile and allusion.

1.3.2.1 Metaphor

In Longman New Universal Dictionary (1982), metaphor is defined as “a figure of speech in which a word or a phrase
literally denoting one kind of object or idea is applied to another to suggest a likeliness or analogy between them” (p. 619).
Therefore, a metaphor is an expression employed in order to draw a comparison between two entities to express one thing in
terms of another different thing.

“The soldiers were lions in the battlefield” is an example of metaphor where two distinct entities (i.e., soldiers and lions)
are compared. The similarity between them lies in that they are both courageous.

1.3.2.2 Simile

Abrams (1999), in his book A Glossary of Literary Terms, discusses simile as a figure of speech that involves the
comparison between two different things and is introduced by the words “like” or “as” (p.97).

From the previous statement, it can be said that a simile compares directly between two things. Moreover, a simile is easy
to identify because it includes comparison markers. “The soldiers were like lions in the battlefield” is an example of simile.

1.3.2.3 Allusion

The Concise Oxford Dictionary of Literary Terms (2001) describes an allusion as “an indirect or passing reference to some
event, person, place, or artistic work, the nature and relevance of which is not explained by the writer but relies on the reader's
familiarity with what is thus mentioned” (p.7). It is clear that this definition points out that an allusion is a covert reference to
another work, a person, event, object or place. Besides, this interpretation explains that allusions belong to shared knowledge.
Thus, allusions may not function properly if they are not recognized by the target audience. “This man is another Hitler” is an
example of a sentence that includes a reference to a person (i.e., Hitler).

1.3.3 Code-Switching

Nwoye (2009) notes that code-switching is often defined as “the use of more than one language or variety of language in
the course of a single discourse” (p.365). It can be concluded that code-switching is a term used to describe the process of
alternating between two or more languages, dialects or linguistic varieties in one communicative episode. The following is an
example of code-switching taken from The Lifted Veil:

“Pierre came with a look of alarm in his face.

“Monsieur ne se trouve pas bien?” he said anxiously.

“I'm tired of waiting, Pierre,” I said, as distinctly and emphatically as I could.”

1.4 Translation Strategies

Translation strategies are procedures or methods applied by translators to overcome problems that encounter them while
translating. Lorscher (1991) defines translation strategy as “a potentially conscious procedure for solving a problem faced in
translating a text, or any segment of it" (p. 8). As it is stated in this definition, a translator being conscious of what he is doing
is significant element in deciding which strategy to use while translating.

In her book, In Other Words: A Coursebook on Translation, Baker (1992) suggests four strategies to overcome challenges
that face translators while translating idioms. Two of these strategies are used by the researcher while translating a number of
idioms in The Lifted Veil. These are:
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1. using an idiom of similar function but consists of different lexical items. This strategy involves translating a source
text idiom using a target text idiom which conveys the same meaning but has a different form. The following is an illustrative
example of this case:

like father, like son. .alk L ol 44Ls (5

2. translating by paraphrase. This strategy involves giving a brief explanation of the meaning of the idiomatic expression
used in the source text. Paraphrasing is commonly used when a match cannot be found in the target language or when it is
inconvenient to use idiomatic language in the target text. The following is an example of paraphrasing:

English idiom: jump on the bandwagon.

Arabic paraphrased equivalent: .zl Gl ) acany

In translating some similes found in The Lifted Veil, the researcher employs Newmark’s (2001) strategy of replacing a
source language image with a standard target language image. This procedure can be employed when there is no target
language image that depicts the exact source language image; consequently, a translator replaces the source language image
with another image that does not clash with target culture. Consider the example of the metaphor “do not carry coals to
Newcastle”. This metaphor can be replaced with another standard target language metaphor which is: "ol 3 jla A slall a5 Y™,

Dealing with similes, the researchers adopts Pierini’s (2007) literal translation technique. Larson (1984) agrees that when
simile is understood by receptors; literal translation can be applied (p. 280).

Venuti (1998) indicates that translation strategies “involve the basic tasks of choosing the foreign text to be translated and
developing a method to translate it” (p. 240). Thus, in his book The Translator's Invisibility: A History of Translation (1995),
he terms domestication and foreignization translation strategies. He defines the former as “an ethnocentric reduction of the
foreign text to target-language cultural values, bring the author back home,” while he defines the latter as “an ethnodeviant
pressure on those (cultural) values to register the linguistic and cultural difference of the foreign text, sending the reader
abroad” (p. 20). Generally speaking, domestication is used to make a translation read as familiar to the target audience as
possible; thus, the text is brought to the reader (i.e., without any traces to unfamiliar source text expressions). On the other
hand, foreignization is a translation approach in which foreign cultural and structural aspects of the source text are kept in the
translated text, making the reader feel that the text is foreign.

Chesterman (1997) proposes a number of pragmatic translation strategies which he defines as the strategies that “have to
do with the selection of information in the target text, a selection that is governed by the translator’s knowledge of the
prospective readership of the translation” (p. 107). This definition points out that pragmatic strategies involve the translator’s
choice concerning the selection of information in the translated text that is governed by his knowledge of the target readership.

The researcher employs one of Chesterman’s pragmatic strategies which is visibility change. This strategy increases the
presence of either the author of the source text or the translator (e.g., translator’s footnotes and bracketed comments) (p. 108).
In the translation of The Lifted Veil, the researcher adds one footnote to the target text. This is done in order to explain to the
target readers who is Tasso that is mentioned in the following context:

“I need never take the trouble of invention in order to deceive you, my small Tasso”—(that was the mocking name she
usually gave me). “The easiest way to deceive a poet is to tell him the truth.”

1.5 Nida’s Dynamic and Formal Equivalence Approaches

In 1964, Eugene Nida published his famous book, Toward a Science of Translating, in which he introduces two different
types of equivalence: formal and dynamic.

Nida (1964) defines formal equivalence as follows:

Formal equivalence focuses attention on the message itself, in both form and content. In such a translation one is concerned
with such correspondences as poetry to poetry, sentence to sentence, and concept to concept. Viewed from this formal
orientation, one is concerned that the message in the receptor language should match as closely as possible the different
elements in the source language. This means, for example, that the message in the receptor culture is constantly compared with
the message in the source culture to determine the standards of accuracy and correctness. (p.159)

This definition shows that formal equivalence is a means of providing some insight into the lexical choice and structural
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form of the source language. Thus, formal equivalence is original language oriented. According to Nida (1964) a translation
that exhibits formal equivalence “is basically source-oriented” (p. 165).

Nevertheless, formal equivalence differs from literal translation. Whereas literal translation tends to maintain the formal
features of a text with little or no regard to its contextual meaning, a formal translation is almost contextually motivated. Thus,
formal features are maintained if they are part and parcel of the overall meaning of a text (Hatim & Munday, 2004, p. 41).

In his opinion regarding dynamic equivalence, Nida (1964) states that:

In such a translation one is not so concerned with matching the receptor language message with the source language
message, but with the dynamic relationship, that the relationship between receptor and language should be substantially the
same as that which existed between the original receptors and the message. (p. 159)

Hence, this type of equivalence entails producing the same impact on the translated text readers that is produced on the
source text readers rendering a more natural translation and resulting in less literal accuracy.

In his study of equivalence in translation, Al-Darraji (2015) lists a number of English expressions which can be illogical if
conveyed to Arabic using formal equivalence. The following are some of these expressions along with their Arabic formal and
dynamic equivalences:

1. the news warmed my heart.

Formal equivalence: .cs yxa JLal! clad

Dynamic equivalence . xa JuaY) cinki

As can be observed, formal equivalence provides a weak translation for Arab readers. Al- Darraji (2015) explains that this
is because of the environmental differences between the source culture and the target culture (i.e., Arabs, unlike English people,
live in hot regions). The expression “warmed my heart” refers to hearing good news that cause hearers to feel happiness. Thus,
if “warmed my heart” is translated into " _x= ", this may lead the target readers to misunderstand the intended meaning.

2. Methodology

The methodology part describes research methods adopted in conducting the present study. Thus, it provides information
on the data collection and the data analysis.

2.1 Data Collection

The researcher chooses to stylistically analyze Eliot’s novella The Lifted Veil.

2.2 Data Analysis

After reading and examining the novella, the researcher analyzes the text with the aim of highlighting its major stylistic
features that pose problems while translating. She finds that these problematic features consist of: idioms, figurative language
(i.e., metaphor, simile, allusion) and code-switching. After that, the researcher translates the novella and she employs a number
of strategies and approaches while translating since every problem that is encountered requires choosing the most appropriate
approach in rendering a text. These strategies and approaches are chosen with the intention of maintaining, closest possible,
the contextual meaning and the natural flow of the aforementioned stylistic features. Thus, a number strategies listed by Baker
(1992), Newmark (2001), Pierini (2007), Chesterman (1997), and Venuti (1995) are adopted. Furthermore, Nida’s (1964)
dynamic and formal equivalence approaches are employed. Moreover, the researcher discusses the aforementioned stylistic
features and she draws attention to some source text extracts that pose difficulties during the translation process.

3. Analysis and Discussion

In the following pages, the researcher brings to the fore the main stylistic features in The Lifted Veil and clarifies reasons
that make translating these features a challenging task. Moreover, the researcher identifies a number of strategies and
approaches that help to deliver, closest possible, the contextual meaning of these stylistic features while maintaining their
natural flow.

3.1 Idioms

Due to cultural differences between the source text and the target text, literal translation of idiomatic expressions, mentioned
in the novella, distorts the author’s intended messages, creates incoherent translation and leads to misunderstanding of the text

by target readers except for one expression which is “learned by rote”. Translating this expression literally as "z olialxi"conveys



Stylistic Features in the Translation ... Laila Mudaghmesh, Areej Allawzi

to Arab readers the intended meaning. However, as an attempt to create a more natural translation, the researcher adopts Nida’s
dynamic equivalence approach and Baker’s second strategy of translating using an idiom of similar function but consists of
different lexical items. Thus, to produce the same effect on the target text receptors that is produced on the source text receptors
rendering a more natural translation and less literal accuracy, the researcher employs the Arabic equivalent of “learned by rote”
which is "l ek oo olikéa"in the target text. Below is the context in which the idiomatic expression is mentioned:

1.  “and when he paused an instant after the second word, my impatience and jealousy impelled me to continue the

speech for him, as if it were something we had both learned by rote.”
1 B ek e elilain o 8 48] LS i JUaS) Y (55 5 (5 A inds (Alil) Al ey ddaall (i g3 Lavic

The following is another example in which the researcher conveys the idiomatic expression using an equivalent idiomatic
expression in Arabic. To do so, Nida’s dynamic equivalence approach and Baker’s strategy of employing a target idiom of
similar function but consists of different lexical items are adopted.

2. “My mother had been his second wife, and he was five-and-forty when he married her. He was a firm, unbending,
intensely orderly man, in root and stem a banker.”

2. gl s U peas S LS s Ll Tasie 5 Tajla Sta 1S 0 Y15 el iy IS g5 53 Laie 5 Al i 55 el lS

Here, the researcher renders the idiom “in root and stem” as "g&ill 5", Thus, in translating this idiom, literal translation
is not employed because it produces an odd translation that can lead to the misunderstanding of target readers. To illustrate
this point, consider the literal translation:

Fedls ) (3T e OIS LS elaa Laliia g Tasie 5 Lo jla Sla ) OIS G W15 el iy IS L 5 55 Laie 5 A alill dia 5 ) el clS

Regarding the following example, the researcher encounters the difficulty of finding an equivalent idiomatic expression in
the target language. Using Nida’s dynamic equivalence and Baker’s third strategy of translating by paraphrase, she is able to
render the intended meaning by the author. The following is an illustrating example:

3. “he became in a few weeks an object of intense hatred to me; and when he entered the room, still more when he
spoke, it was as if a sensation of grating metal had set my teeth on edge.”

3. e e g el g dllia ol e Sl ciaad Lavie 5 i 43D Ja Latie 5 candl A SE Slas bl Ay g gunt b anal

g

Literal translation of this idiomatic expression distorts the author’s intended messages and creates an odd translation. The
following is the literal translation of the idiom “had set my teeth on edge™:
o o o e sl g 8l ol ) sad S oy Latie 5 Aa) Jay Ledie 5 a0 Slae qdiad Ay (gt 8 ranal
A e
3.2 Figurative Language
The style of George Eliot in The Lifted Veil is rich in its use of figurative language. Dealing with problematic figures of
speech, the researcher opts for a number of strategies in order to produce a translation that delivers, closest possible, the
contextual meaning of the figures of speech while maintaining their natural flow. Metaphor, simile and allusion are the figures
discussed in the following pages.
3.2.1 Metaphor
Translating most of metaphors by employing Nida’s formal equivalence approach is applicable, for example:
1. “She was my oasis of mystery in the dreary desert of knowledge.”
1. Ads sl 4 ) o) jaa 8 (sed (e daly S S
On the other hand, translating some of the metaphorical expressions using formal equivalence may seem unnatural in the
target language due to cultural differences between the source text and the target text. To illustrate, the researcher lists the
following metaphorical expressions and she clarifies the strategies employed in translating them:
2. “So absolute is our soul’s need of something hidden and uncertain for the maintenance of that doubt and hope and

effort which are the breath of its life.”
2. sl ) aa g diUall g JaYI s Slal @l o Jaliall el gia e g Auid oY Ual g ) dalal agaa Y

It can be observed that the researcher attempts to render the meaning of the metaphorical expression by employing



Dirasat: Human and Social Sciences, Volume 50, No. 4, 2023

Newmark’s second metaphor translation strategy of replacing source language image with a standard target language image
and Nida’s dynamic equivalence approach, in which a translation is less concerned with providing an exact English word for
each word of the original text as it is with communicating the meaning of that text. This is because this metaphor may seem
odd and unnatural if it is translated literally as:

2ol Bl (e a5 AN 5 )5 SLal) @l Jle Laliall dadsie e 5 aid oY lial s )l dalalagaa Y

3. “The effect of his presence on me was so benignant, especially in those renewals of our old téte-a-téte wanderings,
when he poured forth to me wonderful narratives of his professional experience.”

3_ M\Mﬁ&iﬁ\)@g&mu’_})&‘ﬂ:\; &wﬁ@ghwwu}%ﬂ\bu}hdhumc M\A} ‘ch :‘.\:g_uk‘).:\ b‘)};aﬂu\.s

Rendering the aforementioned metaphorical expression literally may reproduce an odd translation and can lead to the

misunderstanding of target readers. Therefore, the researcher uses Nida’s dynamic equivalence approach and Newmark’s
second metaphor translation strategy of replacing source language image with a standard target language image. Instead of
translating “poured fourth” literally as "S«", the researcher gives the intentional meaning of the metaphorical expression of
the source text.

The following is the literal translation of the aforementioned extract:

gl 4y e Aal)) CllSas L S G (s (e Ll Lo s Aol Ll i Lsas Ladie dalig e s e il o) sumal IS

3.2.2 Simile

In the translating process of the present novella, the researcher encounters difficulties in rendering a number of similes;

nevertheless, translating most of similes using Pierini’s first translation strategy of translating literally is attainable, for
example:

1.  “Bertha stood pale at the foot of the bed, quivering and helpless, despairing of devices, like a cunning animal whose
hiding-places are surrounded by swift-advancing flame.”

1 Acwmcaa i Udidadand Sl o) g Jio clia ban (ud 6 jale 54885 pa ¢ g yull 4lgd aie 4all B 5 i

Still, the researcher encounters difficulties in translating culture-specific similes. The following examples illustrate this
point:

2.  “no wonder, then, that an enthusiastic self-distrusting youth should watch and wait before the closed secret of a
sarcastic woman’s face, as if it were the shrine of the doubtfully benignant deity who ruled his destiny.”

2. Akl el sy Cila aatall ) Uil 5 Andly 33 Y sie s e G 4l (3 0 e D Adas ) ey alY Tamae IS LS
o oan oSay 4Xl

Here, Latimer uses a simile to describe his lack of knowledge of Bertha’s feelings and his state while waiting for her to

acknowledge her feelings towards him. Latimer resembles Bertha his god who rules his fate. As can be observed, the researcher

opts to convey the simile using Nida’s formal equivalence and Pierini’s literal translation strategy because the meaning of the
simile can be understood by the target readers if it is translated literally.

It is worth noting that, since the aforementioned simile carries religious meanings that may be considered as foreign to
Arabs, the researcher has first thought of omitting the simile. This leads to the loss of the intended messages by the original
author. Therefore, because the aim of the translation of The Lifted Veil is to deliver, closest possible, the contextual meaning
of the stylistic features while maintaining their natural flow, the researcher chooses to keep the simile in the translated text.

3.2.3 Allusion

Sabah (2016) states that “allusive names and phrases may have sense or carry connotations understood by members of the
source culture but which may express nothing to target text readers in whose culture allusions are offered by different texts
altogether” (p. 176). It is clear that the possibility that target text readers,who are often unfamiliar with allusions employed by
the source text author, because they have grown up in a different culture, poses a problem for translators since they have to
decide which translation strategy to use to maintain the impact of allusion in the translation.

One allusion is found in The Lifted Veil. The researcher opts to transfer it as it is in the source text with a brief clarification
using a footnote. The following is the allusion mentioned in the novella:

1. “I need never take the trouble of invention in order to deceive you, my small Tasso”—(that was the mocking name
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she usually gave me). “The easiest way to deceive a poet is to tell him the truth.”

1 o ela gl gk deul o) 4 alia o s 3 aSeil) an¥1 138 (IS 1 6l (5 jua b dleadl @AY clie ) Tad sl yn
TN EPgEEY

The researcher believes that Bertha alludes to Torquato Tasso who, as stated in the Online Encyclopedia Britannica (2019),
is an Italian poet of the 16th century, best known for his poem Jerusalem Liberated. She alludes to Tasso, the poet, because
Latimer states, repeatedly, that he has a poetic nature within him, as in the following extract:

“No, it was not a dream; was it—the thought was full of tremulous exultation—was it the poet’s nature in me, hitherto only
a troubled yearning sensibility, now manifesting itself suddenly as spontaneous creation?”’

In translating the abovementioned allusion, the researcher employs Chesterman’s visibility change translation strategy.
This strategy increases the presence of either the author of the source text or the translator (e.g., translator’s footnotes). Thus,
the researcher adds a footnote to give information about Tasso as follows:

o ola) & seld g1l A8yl el ()" 4 Slalia o by @A) oSl a1 13 IS LS 5 psua b e adl @AY el ) Tal Zlal Y

Mol )5l L pat! Aiaaly ) sedie ¢ e Guilial) 0 e (M) el : uld (A5 I Lillay jl) de gus sall 1 jranll)

3.3 Code-switching

In dealing with code-switching, domesticating or foreignizing strategy can be employed. Choosing one of them depends
on the level of foreignness or domestication a translator wishes to convey. Venuti gives definitions to domestication and
foreignization strategies.

Because the researcher aims at making the translation of The Lifted Veil sound as much natural as possible, expressions in
different languages are found in the novella, were translated into Arabic. Thus, the researcher employs Venuti’s domestication
strategy by minimizing the strangeness of the foreign text for the target language readers. To illustrate this point, consider the
following examples of code-switching:

1. “I grasped the bell convulsively, like one trying to free himself from nightmare, and rang it twice. Pierre came with
a look of alarm in his face.

“Monsieur ne se trouve pas bien? ” he said anxiously.

“I’m tired of waiting, Pierre,” I said, as distinctly and emphatically as I could, like a man determined to be sober in spite
of wine.”

The aforementioned underlined sentence is in French. If the translator opts to foreignize the target text, the outcome would
be:

1. edsphidgay i) sy pu (80 e die Sy (S e ) yag o sl S il e sl Cuais

"3l J& Monsieur ne se trouve pas bien "¢

oS pe 5 Uk ()5S O e panan Ja S e Uil 58 alald  graial 5 JS ol Clf ¢ Ly JUSEY (g cond Ul

It can be observed that the following translation, in which the French sentence “Monsieur ne se trouve pas bien” is
translated into Arabic, flows more smoothly for Arabic target readers:

ekl aga g cilie) By b 04 e die 85 S e dndi g o slag (S il (e pal) Cacaid

T o ol JB

sl panmn Ja S e Ui 538 adald g geaial 5 S D B ¢ L JUSEY) (e cond Ul o jS o Uiy 555 o

However, due to the fact that the researcher does not understand the French language, the translation process is more
challenging. To solve this problem, Reverso Context Online Dictionary is consulted to translate the sentence “Monsieur ne se

trouve pas bien” into Arabic.

It is worth highlighting that the researcher adds footnotes to the Arabic translation of French or Latin expressions
emphasizing that the original language of such expressions is not the English language. This is done because the researcher
aims at delivering Eliot’s stylistic features as close as possible to the target language. The footnote added to the aforementioned
extract is:

welad) il A il AL A 5ia s e (A " (s "5l
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4. Conclusion

The researcher translated The Lifted Veil novella into Arabic after reading and examining it with the intention of
highlighting its major stylistic features that posed difficulties while translating. It was found that that these problematic features
consist of: idioms, figurative language (i.e., metaphor, simile, allusion) and code-switching. These features were discussed
along with examples extracted from the source text and the target text.

The difficulties in translating the aforementioned stylistic features emerged from several reasons: cultural differences
between metaphors and similes of the source language and the target language and the researcher’s lack of knowledge of the
Latin and French languages which are used in the novella.

While facing these various difficulties, the researcher utilized strategies and approaches. These include a number of
strategies listed by Baker (1992), Newmark (2001), Pierini (2007), Chesterman (1997) and Venuti (1995). Furthermore, the
researcher employed Nida’s (1964) dynamic and formal equivalence approaches. These strategies and approaches made it
possible to render Eliot’s style to the target audience (i.e., Arab culture) while maintaining the natural flow and the contextual
meaning of the novella. Thus, it is hoped that the suggested strategies and approaches may act as helpful guidelines for future
literary translators.
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